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that induction, in the nature of the case, must pro-
ceed at once on a chronological and on an aesthetic or
technical scrutiny.
That is to say, we must first seek common ground
as to the dating of the plays as being early or late,
and then, for the purposes of this argument, confine
ourselves to the evidence supplied by indisputedly
early plays, as alone offering a safe ground. Now,
there appears to be no dispute that the DREAM,
i HENRY iv, and KING JOHN, are all " early " ; and
it is arithmetically certain that in all three the per-
centages of double-endings are low. Then, if at some
isolated points we find in those plays a relatively high
percentage in a speech or a scene, we may reasonably
note the inferable " probability " that there has been
a revision made when the author's general percentage
had been raised or, as in the case of KING JOHN, that
the first scene may have been drafted by another
hand.
Thus there was no a priori consideration whatever
behind the induction that Shakespeare began with
low percentages, though his predecessors had visibly
done it before him. And if we are to talk or think
of probability at all, we may fairly say that, seeing
the author of the DREAM makes exquisite use of the
subtler and finer devices for averting monotony in
the blank-verse line, there is not a shadow of likeli-
hood that he would at the same period employ largely
a device which in the hands of his corrivals was
visibly adding a new monotony, after having been
ostensibly resorted to for the sake of variation.